John McDermott Technical Rider for Symphony Engagements


This addendum addresses only the needs of the John McDermott duo or trio, as orchestra configurations and situations will vary, all decisions involving necessary symphony consoles, microphones etc will be dealt with separately as required.

In many symphony engagement situations, only the John McDermott group only will need to be augmented by the sound system and the symphony will remain “acoustic”. The exception is that for most symphony shows, one of the bass players from within the bass section of the orchestra must have the ability to be amplified, either through a small amp (to be supplied by the musician/orchestra) or preferably by use of a pick-up on the instrument. This bass player will become the 'small band' bass player with the McDermott duo trio when the arrangements call for it, in addition to playing in the bass section (unamplified) on other (regular) arrangements.

In other symphony situations the entire orchestra as well as the McDermott group will need to be augmented. The decision to “mic” the orchestra or not shall be made well in advance of the date by the Artist’s representative after consultation with the orchestra’s representative. If the decision to mic the orchestra is made additional equipment will be required.

The Purchaser shall provide Sound equipment that meets or exceeds the following criteria. 
FRONT OF HOUSE SPEAKER SYSTEMS

Main sound reinforcement speakers must be of highest quality, appropriately powered and capable of producing 110dB over the frequency range of 50Hz to 17kHz with no audible distortion. The entire sound system must be “dead quiet”.  The system shall have sufficient number of speakers to cleanly disperse program to the entire audience area without extreme volume levels from any single speaker location.  The system crossover should be positioned at Front of House.  Preferred sound systems are flown line array systems where appropriate to the venue. EAW, LAcoustics, Vertec, Apogee etc are all acceptable examples. 
CONSOLE 

One Professional quality 24 channel mixing desk with a minimum of 4 auxiliary sends with switches from pre to post EQ, 4 sub groups, 4 band sweep equalization, and insert points on each channel and sub-group. The console must also be equipped with phantom power.  Preferred consoles are Soundcraft and Midas. Digital consoles such as Digidesign Profile, Venue, Yamaha PMsD or M7CL are also acceptable.

ADDITIONAL PROCESSING 

2 – Compressor/Limiters (BSS DPR901)
2 – Digital Reverbs (TC Electronics M-5000 or Yamaha SPX 990)                                                                                                         1 – CD Player
4 – Stations of Clearcom (FOH audio, lighting director, monitor desk, stage manager)

MONITORS 



CONSOLE
One Professional quality 24 channel mixing desk with a minimum of 8 sends, 4 band sweep equalization, and insert points on each output. The board must also be equipped with phantom power.  Preferred consoles are Soundcraft and Midas. Digital consoles such as Digidesign Profile, Venue or Yamaha PM5D or M7CL are also acceptable.

PROCESSING

6 – 31 Band graphic EQs   

                       MONITOR SPEAKERS 

8 – High quality, LOW-PROFILE bi-amped wedges  (EAW SM200iH preferred) no 15” speakers permitted


Monitor Mix 1 
John McDermott  

– 2 wedges                                                                   Monitor Mix 2
Piano 



– 1 wedge                                                                               Monitor Mix 3
Guitar 



– 1 wedge                                                                        Monitor Mix 4
Conductor                              
– 1 wedge                                                                                                                                  Monitor Mix 5
Orchestra bass player              
– 1 wedge                                                                                                                                          Monitor Mix 6
Orchestra percussion section
– 1 wedge                                                                        
MICROPHONES 
2 – Shure UHF-R/Beta 87 Wireless handheld microphone  with windscreen                                                           1 – Shure UHFR Single Channel Wireless Receiver
1 – Shure Beta 87 hardwired microphone  with Windscreen                                                                                       2 – Shure Beta 58
2– AKG C414 microphones or othger suitable piano microphones                                                                                                    2 – Shure Beta 98 Microphones
1 – Passive DI
1 – Active DI
1-  EV/RE 20
5 – Tall tripod Stands with Telescopic Booms
2 – Short tripod Stands with Telescopic Booms
1 – Straight Stand w/ ATLAS base
BACKLINE
1 – Concert Grand piano tuned to A440 prior to rehearsal and “touched up” after rehearsal 
2 – Guitar stands

QUESTIONS ? please contact Mick Schmidtmeyer at 416-779-6230  mix-tour@rogers.com


